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THE FAMILY OF MAN 

January 25 - March 4 
HIS exhibition which has been justly called the greatest 
photographic exhibition of all time, includes some five 
hundred photographs from sixty-eight countries. It will be 
shown in the Museum from January 25, 1956 through March 
4, 1956 in five galleries. Assembled by Edward Steichen, it is a 
synthesis of many thoughts and many ideas “‘with emphasis on 
the daily relationships of man to himself, to his family, to the 

community and to the world we live in.” 

Carl Sandburg in the introduction to the catalogue, now a 
best seller, says “To the question, ‘What will the story be of 
the Family of Man across the near or far future?” some would 
reply, ‘For the answers read if you can the strange and baffling 
eyes of youth.’ 

There is only one man in the world 
and his name is All Men. 

There is only one woman in the world 
and her name is All Women. 

There is only one child in the world 
and the child’s name is All Children. 

“A camera testament, a drama of the grand canyon of 
humanity, an epic woven of fun, mystery and holiness—here 
is the Family of Man!” WILLIAM M. MILLIKEN 


CHARLES MERYON 
THE MILTON CURTISS ROSE COLLECTION 
IN MEMORY OF EVELYN CURTISS ROSE 


Charles Meryon ranks as the most celebrated etcher of nine- 
teenth-century France, and one of the greatest artists of all 
time in that medium. The recent memorial gift of the Milton 
Curtiss Rose Collection to The Cleveland Museum of Art of 
eighty-seven etchings by Meryon, plus related material, includ- 
ing books and prints by other artists, makes, in addition to 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, 
otherwise $3.00 per year. Single copies, 35 cents. Copyright, 1955, by The Cleveland Museum of 
Art. Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under 
the Act of August 24, 1912. 
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those items’ already in the print collection, one of the most 
important assemblages of his work anywhere. 

In the foreword to his descriptive booklet about the collec- 
tion, Mr. Rose discusses its formation over a period of twenty 
years in collaboration with Harold J. L. Wright, the renowned 
contemporary authority on Meryon. The collection was con- 
sidered, to quote Mr. Wright, “in all probability the most 
extensive collection of the artist’s work remaining in private 
hands,” and contains a number of rare impressions from the 
B. B. MacGeorge Collection. The recent gift adds sixty-six new 
subjects, bringing to eighty-two the total number owned by 
the Museum of Meryon’s 102 known plates. Only the collection 
of the Art Institute of Chicago and that of the Toledo Museum 
of Art surpass it. 

The quality of the impressions throughout this collection, 
including the much sought-after Paris series, is uniformly high. 
One notable example is “La Rue des Toiles 4 Bourges” (Delteil 
& Wright 55), a superlative impression on green paper of the 
fourth of nine states, which was once the property of Meryon’s 
father, Dr. Charles Lewis Meryon. 

Meryon’s first sixteen etchings were copies after various 
artists including Carel du Jardin and Reynier Zeeman, Dutch 
etchers of the seventeenth century. Among the related items in 
the Rose Collection are some of the original prints by these 
artists which are of considerable interest to compare with 
Meryon’s copies. In addition to these, there is a portrait of 
Meryon, etched by his friend, Felix Bracquemond; and there 
is the Chauvel lithograph (Delteil 107) made from Meryon’s 
pastel of ‘““The Phantom Ship,” after the artist’s death. 

Another unusual feature of the collection, which contributes 
to its completeness, is the inclusion of such etchings of Meryon’s 
own verses as “L’HOtellerie de la Mort’ (Death’s Hostel) 
(D.&W. 37) intended to accompany the print of “La Morgue” 
(D.&W. 36). In this case, the two verses were etched on 
separate plates but printed on one sheet. There are fine im- 
pressions of the “College Henri IV” (D.&W. 43), of the New 
Caledonian group, and of “San Francisco” (D.&W. 73), a large 
etching done from daguerreotypes and old printed views. 

The most recent addition to the Rose Collection contains 
1See CMA Bulletin, Jan. 1942, pp. 3-6. 
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some very exceptional impressions: “Arms Symbolical of the 
City of Paris” (D.&W. 21), a first state before letters and before 
the plate was reduced; “View of Part of the City of Paris 
Toward the Close of the XVII Century” (D.&W. 51); “Door- 
way of an Ancient Convent in the Rue Mirabeau, Bourges” 
(D.&W. 43) in the first state; the “Chateau de Chenonceau”’ 
(first plate) of which there is no published edition, perhaps a 
unique print (D.&W. 57); and a brilliant impression of the 
rare first state of “Saint Etienne-du-Mont” (D.&W. 30)? from 
the well-known Paris series, before the plate was reduced in 
height. Only one other impression of this important state is 
recorded; that print formerly in the MacGeorge collection, 
its present whereabouts unknown. 

A gift of this nature, characterized by high quality and great 
discernment in selection, provides not only a worthy memorial 
to the donor’s mother, Evelyn Curtiss Rose, but it establishes 
for him as well a notable achievement in collecting with all its 
attendant excitements and satisfactions. Mr. Rose’s gift, which 
will remain as a source of pleasure and instruction for future 
print lovers, is a gesture of marked generosity. The collection 
will be exhibited in Gallery XVI from January 4 to February 26. 

HENRY S. FRANCIS 


“BUDDHIST HEAD” 


The famous “‘smile of Angkor” found in both Hindu and Budd- 
hist sculpture of the Second Angkorean period in Cambodia 
has long attracted the western eye. René Grousset gives per- 
haps the clearest explanation of this celebrated ‘‘smile” of 
later Cambodian sculpture. He refers to it as the “expression of 
supreme Buddhist beatitude,” a never changing smile reflecting 
the “inward illumination of Nirvana.’ During this period, 
although the influences of Hinduism were strong, Buddhism 
was the prominent faith. 

The “Head of Buddha’”’ which was added to the Museum’s 
Cambodian collection in 1951 suggests this famous expression. 
In the recent accession of a sandstone ‘Buddhist Head,’ 
through the J. H. Wade Fund, the “‘smile”’ is clearly expressed. 
2 55.528. Illustrated on the cover of the Bulletin. 

' René Grousset. The Civilizations of the East: India, 1931, p. 320. 
2 See CMA Bulletin for Oct. 1952, p. 205. 
3 56.47. H: 13%’. 
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One can date this recent head in the Second Period of Angkor 
during the time of the building of the Bayon under Jayavarman 
VII, (after A.D. 1181). While made of a sandstone similar to 
the “Head of Buddha’”’ the surface of the more recent accession 
is better preserved. The color of the “Head of Buddha” is a 
weathered tan and the surface is rough, while the warm pinkish 
color and smooth surface of the “Buddhist Head” is today 
much as it was when the sculptor finished it seven centuries 
ago. There are traces of lacquer on this sculpture. No doubt 
this lacquer, which was commonly used to decorate Cambodian 
and Siamese sculptures, helped to protect the newly-acquired 
head from the elements. There are a number of heads of a 
similar type from the Second Angkor period in the Khmer 
collections of the Musée Guimet and elsewhere. The Cleveland 
“Buddhist Head” is perhaps of the Prajnaparamita type.* 
The style change from First Angkor to Second Angkor is 
most interesting. The style of the early period is rather geo- 
metric, solid, almost architectural in the treatment of masses 
and detail. The modelling of the early heads is bold and firm, 
whereas in the second period the modelling is sensitive, the 
expressions become gentle and living. The characteristic lines 
used to trace eyes, eyebrows, and mouths in the early period 
give way to the softened, more sensual modelling of the second 
period. These latter qualities are visible in concentrated and 
well-preserved form in the new Cleveland accession. 
WILLIAM E. WARD 


A CHINESE LACQUER SCULPTURE 


A good Chinese sculpture is hard to find; for the Chinese, though 
gifted painters and potters, were always uneven sculptors. The 
rarest of their surviving plastic techniques is dry or hollow 
lacquer, a strikingly unusual and circumscribed medium em- 
ploying alternate layers of cloth and lacquer, modelled on an 
armature, or around a removable clay core. Details of ornament 
were added with lacquer mixed with clay or sawdust to form a 
paste. The dry lacquer method produced images light in weight 
and impervious to insects, easy to carry in ritual processions and 
often longer-lived than seemingly more solid substances. In 


4 René Grousset, La Sculpture Des Indes et de la Chine, Plates XXIII, XXIV, XXV. See also 
Henri Marchal, Le Décor et la Sculpture Khmer, Plate XX XVII fig. 144 (Head and torso of 
a Prajnaparamita from Prah Khan, Angkor.) 
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DANCING APSARAS 
(dry lacquer) 
Chinese, Late T’ang Dynasty, A.D. 618-g07 
Purchase from the John L. Severance Fund, 1953 
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Japan the medium was largely exploited in the eighth and 
ninth centuries and a marvelously preserved corpus of sculpture 
in Chinese style is still to be found in situ at Nara, notably at 
Todai-ji and Kofuku-ji.' Very few, perhaps less than a dozen, 
imperfectly-preserved examples are known from China.” 

The Museum has acquired an appealing figure of a ““Dancing 
Apsaras” in the dry lacquer medium, a first example in this 
material, whose purchase was made possible through the John 
L. Severance Fund.’ The figure is in the typical attire of a 
Buddhist angel, with high-dressed hair, a peplum and skirt, and 
a jewelled necklace, now somewhat incomplete. Originally the 
figure was brilliant with polychromy and gold. Only a few 
traces of these are now left and they were obscured by mud 
before a light and necessarily incomplete cleaning. 

Usually dry lacquer figures are presented in a stiff and for- 
mal pose since the technique, while fluid in detail, does not 
ordinarily permit much freedom due to the hollow and near- 
cylindrical shape of the major units: arms, legs, torso, etc. In 
this respect the Cleveland sculpture is especially interesting 
since it displays a twisting movement in the body combined 
with the tilted volumes of arms and head to form a true 
sculpture in the round, conceived in terms of movements 
through space. The whole effect is graceful, even playful, but 
held in rein by the restraint of both the artist and the material. 

The dancing occupation of the angel suggests that it was 
once one of a group of similar figures in attendance on the 
popular Buddha of the West, Amitabha, whose Paradise is 
often shown in painting with such dancing deities in residence.‘ 

The particular dancing pose of the angel suggests a possible 
1 See volume 17, pt. 2, and volume 14, pt. 1 of The Catalogue of Art Treasures of Ten Great 

Temples of Nara, esp. plates g ff. in the former and plates 17-35 in the latter. 


2 See esp. the Buddha images in the Freer Gallery of Art, Washington D.C., Metropolitan 
Museum of Art, New York City and Walters Art Gallery, Baltimore. The Museum of Fine 
Arts, Boston has a small guardian figure. A Lohan head is at the Art Institute of Chicago 
while Seattle possesses a similar head and a Buddha torso. An almost complete seated Lohan(?) 
is in the collection of Mrs. John D. Rockefeller, Jr., N. Y. C. A standing Buddha image was 
formerly in the possession of C. T. Loo. A seated Lohan, dated A.D. 1099 is reproduced in 
O. Siren, Kinas Konst Under Tre Artusenden, Stockholm, 1943, vol. 2 p. 131 along with the Loo 
Buddha. An unusual survival of the technique is to be seen in a Nepalese style image of the 
Yiian Dynasty at the Freer Gallery. 


3 53.356. H: 1534” without the modern base. Illustrated. The figure is minus feet and the lower 
right arm. Minor restorations are to be noted in the lower right part of the face, the left cheek 
and a few details in the draperies. 
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dating range from the late T’ang Dynasty (618-907), to the 
early Sung Dynasty (950-1279), that is from the ninth to the 
eleventh century. Certain details, notably the delicately incised 
pattern of the coiffure, the flattened, not bulbous ear lobes, and 
the type of jewelry and shoulder harness are strongly indicative 
of the earlier years of this three hundred year span. 

SHERMAN E. LEE 


“ROMAN RUINS, VILLA PAMFILI” 
A WATER-COLOR DRAWING BY 
HUBERT ROBERT 


One of the earliest drawings to be acquired by the Museum was 
a fine bistre wash example by Hubert Robert, “Sketch of an 
Imaginary Roman Building’”’’ accessioned by Theodore Sizer 
in 1926. A second now comes by gift of Harry D. Kendrick, 
“Roman Ruins, Villa Pamfili,’’’ done with delicate water-color 
washes, signed H. Robert, and dated 1774. The series of water- 
color drawings the artist made during this period were frequent- 
ly exhibited in the salons of 1775 through 1783. They enjoyed 
great popularity and many, like this one,’ were reproduced in 
engravings by the Abbé de Saint-Non and others. 

The newly-acquired drawing shows the courtyard of the 
Villa Pamfili which is built into the ruins of a classical colon- 
nade. In the courtyard and on the parapet above are numerous 
figures, resting and talking in groups, or engaged in such homely 
pursuits as washing clothes and tending children. The casual 
scene, set against a background of classical grandeur, is typical 
of French, late eighteenth-century genre. This style is in 
marked contrast to earlier rococo fétes galantes. 

Hubert Robert was born in Paris in 1733, there he studied 
with the sculptor Michel-Ange Slodtz. At the age of twenty he 
went to Rome and became a pensionnaire at the French 
Academy under Charles Natoire. It was in Rome, through his 
associations with the painter Pannini, and the etcher, Piranesi, 


4 For late T’ang examples at Tun Huang in North West China see E. Matsumoto, Tonko-ga no 
Kenkyo, Tokyo, 1937, plates 1, 4, 5, 6, 19, etc. For Japanese figures of a similar type see the 
as yet unpublished “Raigo” (53.123) purchased from the John L. Severance Fund and usually 
on exhibition in Gallery XII. 

'See CMA Bulletin, Nov. 1927, illus. 

2 51.485. 317 x 445 mm. Collector’s mark: Lugt. 1863. Ex colls: H. Lacroix; Henry G. Dalton. 

3C. Gabillot, Hubert Robert et Son Temps, (Paris). Engraving: “Vue de la Villa Pamphile, 
Ruines Romaines,” repro. p. 129. 
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that he acquired his enthusiasm for architecture in the classic 
taste. In 1759, a trip through Italy, in the company of the 
Abbé de Saint-Non, later his publisher and engraver, and 
Fragonard, confirmed this enthusiasm for a lifetime. 

Returning to France in the mid-sixties, Robert lived mostly 
around Paris, engaged in the continuous painting of chateau- 
gardens, parks, public monuments, and classical ruins for the 
next thirty years. In 1784 he was made conservateur of the 
royal pictures in the Louvre, a position he held until his retire- 
ment in 1802. He died six years later. 

“Roman Ruins, Villa Pamfili” is an excellent example of 
Robert’s style. His interpretation of nature, though inspired by 
actual scenes, was a poetic interpretation. His is a style of 
winsome charm, and the appeal is the greater because of the 
complete artificial stylization. This beautifully preserved water 
color is the perfection of his attainment. HENRY S. FRANCIS 


RECENT ACCESSIONS IN THE LIBRARY 
DRAWINGS—REPRODUCTIONS 


No object in the art world conveys to the beholder so much of 
its spirit as a deeply perceived drawing. Observation and love 
distilled are anchored on paper with lead, ink, chalk, or char- 
coal. Fresh and unlabored, the first rapture is captured to be 
enjoyed forever. It is no wonder that art lovers have ever 
cherished these first thought-sketches of painter and draughts- 
man. Lavish volumes and portfolios have been produced illus- 
trating private as well as public collections in unwieldy but 
always generous dimensions. 

The Library has been fortunate in acquiring a few of these 
highly important portfolios which are becoming more and more 
scarce. The Dutch school is well represented by Handzeich- 
nungen alter meister der hollindischen malerschule, Leipzig, 1921, 
in six portfolios containing 384 drawings in various museums of 
the Netherlands as well as in the Louvre and the British 
Museum, and Hendrik Buisman, Museum Teyler, Haarlem: 
Handzeichnungen alter meister der hollindischen schule, Leipzig, 
1924, which contains a selection of forty drawings from this 
well-known collection. The carefully produced facsimiles give 
spirited representations of the originals. Some are tinted as the 
artist dashed them off three hundred years ago. Especially 
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noteworthy are the sketchy landscapes by Rembrandt, Salomon 
van Ruysdael and Aelbert Cuyp, the “Claude Lorrain” of 
Holland. Some of these are now on exhibition in the Library. 

Many Swiss and German drawings are represented by the 
following collections: M. J. Friedlander, Handzeichnungen 
deutscher meister in der Herzogl. Anhaltschen Behérden-Bibliothek 
zu Dessau, Stuttgart, 1914; [Otto Fischer,] Oberdeutsche Feder- 
zeichnungen aus den jahren 1457-1483, Miinchen, 1923, con- 
sisting of seventeen charming drawings portraying the con- 
temporary life of the time in Germany, and biblical scenes with 
a German background. These primitive pictures were published 
by the Gesellschaft fir zeichnende kiinste, and belong for the 
most part to the print-cabinets of Stuttgart and Basel. Another 
rare work received in the Library is H. W. Singer, Zeichnungen 
aus der Sammlung Friedrich August II in Dresden, Munchen, 
1921. Only 150 copies of this work were published, of which 
this is no. 121. The collection also includes many nineteenth- 
century drawings from France and Germany. Of the 1007 items 
listed, eighty-five are illustrated, including thirty-six done by 
Rembrandt. A further great acquisition is Gabriel Térey, Die 
Handzeichnungen des Hans Baldung, genannt Grien, Strassburg, 
1894 in three huge volumes containing 276 facsimiles of this 
master’s exuberant sketches housed in various museum collec- 
tions of Europe. Some of the drawings seem to be models for 
engravings, as “Ein schafender landsknecht” in Basel which is 
a foreshortened sketch for the “Bewitched Groom,” an example 
of which is in The Cleveland Museum of Art’s Print Room. 

The Italian school is represented in the fine portfolio of a 
hundred drawings by Planiscig, Leo & Voss, Hermann, Hand- 
zeichnungen alter Meister aus der Sammlung Dr. Benno Geiger, 
Vienna, 1921, and the truly magnificent publication of [Jean Guif- 
frey| Les dessins de Pisanello et de son école conservés au Musée 
du Louvre, Paris, 1911-20, in four portfolios of 288 plates partly 
tinted. The facsimiles portray the powerful portraits of this 
great Italian painter and medallist. Birds and animals exquisite- 
ly sketched also grace these pages. With great affection as well 
as with keen observation the artist has caught their essential 
characteristics in sensitive line. 

The Library has many helpful books on drawings, but the 
acquisition of these beautiful reproductions and facsimiles has 
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made the study not only fruitful but a sheer delight. They will 
enrich not only the knowledge of the curator, but every one 
interested in the primary sources of most masterpieces, be they 
paintings, prints, or silversmith designs. 

The acquisition of these great works would not have been 
possible without the help of The Dudley P. Allen and Hanna 


Funds. CHARLOTTE VAN DER VEER 


JANUARY LECTURERS 


Eric Newton, the distinguished art critic of the London Times 
and frequent contributor to the New York Sunday Times, will 
come to the Museum for his third engagement on Friday, 
January 6th at 8:15 p.m. 

Mr. Newton has given many courses of lectures on the 
History of Art and on Aesthetics for the Department of Extra- 
Mural Studies of the University of Cambridge in England. His 
chief interests are modern movements in sculpture and painting 
in Europe and America; Venetian painting of the Renaissance, 
and the history and craft of Mosaic. He is the author of many 
well-known works including dn Introduction to European 
Painting, The Meaning of Beauty, and Tintoretto. The last- 
named, he considers one of the greatest figures in the history of 
painting. 

His subject on January 6th will be “Tintoretto: Precursor of 
Baroque Painting,” in which he will discuss the artist’s handling 
of space and composition as the real foundation for seven- 
teenth-century Baroque painting. 

On Friday, January 20th, at 8:15 p.m., A. Hyatt Mayor 
will speak on “‘Meryon’s Etchings.” The work of Charles 
Meryon, which consists of etchings of the nineteenth century, 
will be on exhibit in the Museum galleries from January 4 
through February 26th. Mr. Mayor is Curator of Prints at the 
Metropolitan Museum of Art in New York and the author of 
several books including Life in America, Baroque and Romantic 
Stage Design, and Giovanni Battista Piranesi. MARIA TUCKER 
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MEMBERSHIP REPORT 
Since the last report published in the December 1955 Bulletin 
the following names have been added to the Membership lists: 


LIFE 


Mrs. Ruth Thompson Grandin 


SUSTAINING 


C. A. Butler, Jr. 


TRANSFERRED FROM ANNUAL TO SUSTAINING 


Abrams, Mrs. Samuel L. 

Adelstein, Stanley I. 

Allen, The Honorable 
Florence E. 

Ames, Mrs. Warren W. 

Armstrong, Mrs. Alvus E. 

Arthur, Mrs. Allan A. 

Bakker, Albert 

Barker, C. Austin 

Barron, Mrs. A. N. 


Bartholomew,Mrs.Janet W. 


Bender, Mrs. George H. 
Bernet, John J. 
Blake, Mrs. F. J. 
Bloomfield, Mrs. Louis A. 
Blount, Mrs. Richard 
Bookatz, Mrs. Irving 
Boxleitner, Frances 
Brown, Mrs. Fayette 
Bruder, Henry W. 
Bryan, Ezra Keeler 
Burton, H. L. Jr. 
Busch, Stanley I. 
Canary, Mrs. Sumner 
Cashin, J. Gregory 
Chase, Mrs. Russell N. 
Cleminshaw, R. H. 
Collings, Martha 
Crumley, Charles C. 
Cummins, Stewart V. 
DeWitt, Mrs. Clinton 
Dingle, Mrs. John R. 
Dorticos, Philip 
Doxsey, John E. 
Easley, Ruth 
Eastman, Mrs. Sidney L. 
Ellis, Arthur G. 
Fried, Mrs. Ralph 
Gibbons, Mrs. Jame A. 
Godfrey, Mrs. Judson R. 
Goldsmith, Mrs. Walter 
Alfred 
Green, Mrs. Simon J. 
Greene, Mrs. Sam 
Gresinger, Hamlin L. 


Mrs. H. Seymour Colton 
ANNUAL 
Gronbach, Mrs. John H. 
Hamburger, Mrs. Carl H. 
Hassett, Mrs. J. S. 
Hehemann, Mrs. Robert 
Frederick 
Henry, Mrs. Katherine 
Lenihan 
Hoenig, Mrs. G. Norton 
Hollister, Mrs. John B. 
Horowitz, Mrs. Jennie 
Howard, Edward 
Davenport III 
Jaczko, Marie Martin 
Johnson, Frank D. 
Kaufman, Mrs. Albert 
Kayem, Mrs. Werner 
Kelly, Mrs. John D. 
Kennedy, H. H. 
Kenyon, Martha 
Kingsland, Mrs. Frank 
Knox, Mrs. Frank M. 
Kohn, Howard M. 
Kohtz, Mrs. Edward M. 
Kravitz, Mrs. Benjamin 
Krueger, Mrs. Everette H. 
Lampl, Jack 
Lamport, Richard M. 
Lensner, Mrs. Victor E. 
Leypoldt, Mrs. Edwin M. 
Loesch, Mrs. Mabel L. 
Loughridge, Mrs. Margaret 
S 


Luciano, Mrs. Rhea 
Martien, Mrs. Leonard G. 
Mason, Mrs. William 
Maxwell, George S. 
McAusland, Mrs. P. G. 
McDiarmid, Mrs. Athol P. 
McDowell, Thomas J. 
McKalen, Anne 
Middleton, Mrs. Margaret 
Miller, John Edward 
Miskell, H. J. 

Missbach, Dr. Thomas O. 
Mortus, Norma R. 


Moskowitz, Mrs. David 
Mueller, Mrs. H. F. 
Murphy, Mrs. Clarence E. 
Mussun,Mrs. William G.Jr. 
Myers, Mrs. S. M. 
Nash, Mrs. Clyde L. 
Neary, Dr. E. P. 
Parker, James Allan 
Parker, R. Barton 
Pribram, Dr. Egon FE. 
Price, Mrs. M. A. 
Ptak, Mrs. Lawrence J. 
Rand, Dr. Arthur A. 
Regal, Mrs. Thomas Sr. 
Rilling, Lois M. 
Rivers, Frederic L. 
Rogers, Mrs. Theo. R. 
Rodman, Martha L. 
Rudolph, Mrs. George H. 
Rutzler, Mrs. John E. Jr. 
Seaver, Mrs. Margaret 
Aikins 
Siterley, Mrs. Robert A. 
Spencer, John F. 
Spere, Barbara 
Staley, F. Broadus 
Steffey, Charles D. 
Stephen, Mrs. Paton C. 
Stern, Mrs. Allan P. 
Stewart, G. A. 
Stewart, Mrs. J. Brock 
Stuart, Mrs. Lennox E. H. 
Trimble, Mrs. George S. 
Ullman, Mrs. A. H. 
Veenstra, Mrs. William F. 
Wade, Mrs. Augustus Stout 
Wallace, Mrs. Katherine 
Watkins, William 
Donaldson 
Whipple, Grant Dodge 
Wilson, Mrs. William 
Howard 
Winston, Mrs. Joseph S. 
Wyse, Mrs. M. A. 
Zimmie, William E. 


Total Membership 5,417 
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CALENDAR FOR JANUARY 1956 


Sunday p 


Friday 6. 8.15 p. 


Saturday 7. 


Sunday 8. 3.00 p. 
3.45 p. 
5.15 p 
Friday 13. 8.15 p. 
Saturday 14. 1.30 p. 
Sunday 15. 3.00'p. 
3.45 p 
5.15 p 
Wednesday 18. 8.15 p 
Friday 20. 8.15 p 


Saturday 21. 1.30 p. 


Sunday 22. 3.00 p. 
3.00 p. 
5.15 p. 
Friday 27. p. 


Saturday 28. 1.30 p. 


Sunday 29. 3.00 p. 
3.00 p. 


5.15 p. 


Galleries VII, VIII, IX 
and X 


Gallery XVI 


Educational Corridor 


m. 


McMyler Organ Recital. Walter Klauss. 


Lecture: Tintoretto: Precursor of Baroque Painting. Eric 
Newton, London. 


. Young People: The Flame and the Arrow, a film. 


. Gallery Talk: Northern Painting. Marguerite Munger. 
. Lecture: The Clavilux and the Non-Representational 


Painter. Illustrated by the Wilfred Clavilux. Leroy Flint, 
Curator of Education, Akron Art Institute. 


. McMyler Organ Recital. Walter Blodgett. 


. Cello Recital. Robert Swenson and Stanley Fletcher, 


Pianist, both of University of Illinois. 


. Young People: The Prince and the Pauper, a film. 


. Gallery Talk: Medieval Decorative Arts. Dorothy Van 


Loozen. 


. Lecture: The Art of Printing for the Amateur. Spencer 


Irwin, Cleveland Plain Dealer. 


. McMyler Organ Recital. Walter Blodgett. 
. Curator’s Organ Recital. Walter Blodgett. 


. Lecture: Meryon’s Etchings. A. Hyatt Mayor, Curator of 


Prints, Metropolitan Museum of Art, New York. 


. Young People: Captain Horatio Hornblower, a film. 


. Gallery Talk: Work of Charles Meryon. Janet Mack. 
. Program of Short Films: Henry Moore; The Road to 


Canterbury; The Heart is Highland; Our Heritage No. 1; 
Our Heritage No. 2. 


. McMyler Organ Recital. Walter Blodgett. 


. Lecture: “The Family of Man” Exhibition as a Human 


Document. Lawrence Frank, Psychologist, New York and 
Boston. 


. Young People: A Children’s Play. The Sherman Puppet 


Theatre. 


. Gallery Talk: The Family of Man. Gertrude S. Hornung. 
. Lecture with Color Films: Spain: A Pictorial Diary of the 


Country. Mrs. Eugene R. Miles. Sponsored by the Garden 
Center of Greater Cleveland. (Holden Lecture on Outdoor 
Art.) 


. McMyler Organ Recital. Walter Blodgett. 


EXHIBITIONS 


. The Family of Man (open January 24) 
. Work of Charles Meryon (open January 4) 


. Work of Special Classes (January 2-30) 
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OFFICERS, TRUSTEES AND COMMITTEES 


BOARD OF TRUSTEES 
Harotp T. CLARK SEVERANCE A. MILLIKIN 
RALPH M. CoE LAURENCE H. NorRTON 
Epwarp B. GREENE Mrs. R. HENRY NORWEB 
LreonarD C. HANNA, JR. RALPH S. SCHMITT 
Mrs. ALBERT S. INGALLS G. GARRETSON WADE 
Lewis B. WILLIAMS 


OFFICERS 
President TERRY CLARK 
Vice Presidents LEONARD COLTON HANNA, JR. 
EpWARD BELDEN GREENE 
Lewis WILLIAMS 


Treasurer RALPH S. SCHMITT 
Assistant Treasurer WALTER A. CROLEY 
Secretary WILLIAM MATHEWSON MILLIKEN 
Assistant Secretary G. GARRETSON WADE 


EXECUTIVE COMMITTEE 
The President and First Vi = President, ex officiis 
Epwarp B. GREENE G. GARRETSON WADE 
RALPH S. SCHMITT Lewis B. WILLIAMS 


FINANCE COMMITTEE 
Lewis B. WILLIAMS, Chairman 
Harotp T. CLARK, ex officio 
Epwarp B. GREENE SEVERANCE A. MILLIKIN 
Lronarb C. HANNA, JR. LAURENCE H. NORTON 
S. SCHMITT 


ACCESSIONS COMMITTEE 
The President and the Director, ex officiis 
RALPH M. Core LEONARD C. HANNA, JR. 
Epwarp B. GREENE Lewis B. WILLIAMS 
ADVISORY COUNCIL 
The President of Western Reserve University 
JouN S. MILLis 
The President of Case Institute of Technology 
KEITH GLENNAN 
GEoRGE P. BicKFOoRD H. KENDALL KELLEY 
Mrs. DupLey S. BLossom Mrs. ELroy J. KULAS 
Henry Hunt CLarK HERBERT J. Letsy 
NATHAN L, DauBy WINFRED G. LEUTNER 
ARNOLD Davis Mrs. JOHN S, Lucas 
Mrs. Howarp P. EELLs A. M. Luntz 
Mrs. JAMES A. Forp Mrs. WILLIAM G. MATHER 
CHARLES B.GLEASON Mrs.MALcoLmM L.McBrRIDE 
Mrs. Epwarp B. GRE ENE JOSEPH MCCULLOUGH 
GEORGE GUND RS. MATTHIAS PLUM 
Mrs. Howarp M. HANNA JOHN SHERWIN 
ROBERT HELLER Mrs. GILBERT P. SCHAFER 
GUERDON S. HOLDEN FRANK E. TAPLin 
Mrs. JOHN H. Horp Lockwoop THOMPSON 
Mrs. T. P. HOWELL WILLIAM C. TREUHAFT 
HELEN HUMPHREYS HELEN B. WARNER 
Davin S. INGALLS ROBERT A. WEAVER 


Mrs. H. H. JOHNSON Howarpb E. WISE 
JUNIOR COUNCIL 
Chairman Mrs. CLARK E. BRUNER 


THE STAFF OF THE MUSEUM 
ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Louise G. SCHROEDER 
Editorial Assistant ADELINE G,. SCHIRRIPA 
Comptroller ALBERT J. GROSSMAN 
Registrar LILLIAN M. KERN 
Membership Secretary, Emeritus I, T. FRARY 


In Charge of Public Relations 
MARGARET R. PARKIN 
Assistant in Membership RENE M. JOHNSTON 
In Charge of Printing Shop EpmuNp H. Lutz 
In Charge of Photograph Shop RICHARD GODFREY 
Superintendent of Buildings W. McCaBe 
Assistant Superintendent JoserpH J. KRAYNAK 
Assistant G. Lovis McManus 


CURATORIAL, LIBRARY, AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Cur. of Decorative Arts HELEN S, Foote 
Curator of Textiles Dorotuy G. SHEPHERD 
Asst. in Textiles KATHERINE RIAL 
Curator of Near Eastern Art 
Dorotuy G. SHEPHERD 
on of Oriental Art SHERMAN E, LEE 
In Charge of Classical and Egyptian Arts 
SHERMAN E. LEE 
Asst. in East Indian Art WILLIAM E. WarpD 
Curator of Paintings Henry S. FRANCIS 
Asst. in Paintings RutH M. Pg tele LI 
Curator of Prints & Drawings HENRY S. FRANCIS 
Assoc. Curator of Prints & Drawings 
Leona E. PRASSE 
Asst. Curator of Prints & Drawings 
OUISE S. RICHARDS 
Curator of Musical Arts WALTER BLODGE‘ 
Librarian ELLA TALLMAN 
Associate Librarian CHARLOTTE VAN DER VEER 
Reference Assistant ELTA ALBAUGH 


Curator of Education THomMas MuNRO 
Assoc. Curator, Emeritus Louise M. DuNN 
Assistant Curator Epwarpb B. HENNING 


Circulating Exhibits 


Administrator Doris E, DUNLAVY 

Preparator Josepu G. ALVAREZ 

Assistant FREDERICK L. HOLLENDONNER 
Supervisors: 


Children’s Classes DorotHy VANLOOZEN 
Clubs MARGUERITE MUNGER 
Motion Pictures WILLIAM E. WARD 
Publications ADELINE G. SCHIRRIPA 
Research MARGARET F. Marcus 
Special Activities GERTRUDE S. HORNUNG 
Special Exhibits JANET MAcK 
Instructors: CHARLOTTE BATES, 
JANE H. Grimes, Lots KLEIN, 
Pay, Lots RaAascu, 
NANCY SERAGE 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 


The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 p. m., 
and Wednesday, 9 a. m. to7 p. m. 


TEA ROOM 
Manager. MAYME FLoop 
Luncheon is served from 12 m. to 2 p. m. 
Afternoon tea is served from 3 p. m. to 4.30 p. m. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 

SALES DESK 
Catalogues, color prints, post cards, Christmas 
cards, Bulletins, books, and framed reproductions 
are for sale at the desk in the Armor Court. A 
list will be mailed on request. 


MEMBERSHIP 
Foundation Benefactors contribute $500,000 
Benefactor Fellows constribute 250,000 
Endowment Benefactors contribute 100,000 
Benefactors contribute 25,000 
Endowment Fellows contribute 10,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 

Living or Memorial Endowments 
contribute any sum above 500 
Special Life Members contribute 500 
Life Members contribute 250 
Fellows contribute annually 100 
Sustaining Members contribute annually 25 
Annual Members contribute annually . 10 


Full particulars may be had upon request. 


, BECOMES A PERMANENT MEMORIAL, 


SUCH GIFTS ARE DEDUCTIBLE FROM INHERITANCE, ESTATE, OR FEDERAL INCOME TAXES 


as 


